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PROGRAM 


Variations on “America” for Band 

Transcribed for Band by William E. Rhoads 
Based on the Orchestra Version by William Schuman 


Rhosymedre, Prelude on a Welsh Hymn Tune 

Arranged for Band by Walter Beeler 


Poem, for Flute and Band 

Arranged for winds, harp and percussion by 
James Thornton 

Jessica Leung, flute 


Second Suite in F for Military Band (1911) 

Edited by Colin Matthews 

March 

Song Without Words 
Song of the blacksmith 
Fantasia on the Dargason 


INTERMISSION 


Circus Polka (composed for a young elephant) 


The Solitary Dancer 


Bugs, Suite for Wind Ensemble 

Prelude 
Dragonfly 
Praying Mantis 
Black Widow Spider 
Tiger Swallowtail 
Army Ants 



PROGRAM NOTES 


Variations on “America” for Band 

Charles Ives was an iconoclastic composer, 
full of New World exploratory confidence. As 
a student at Yale he was impatient with his 
teacher, Horatio Parker, thinking him to be 
stuck in a tired European tradition. (Ives once 
expressed his frustration with Tchaikovsky’s 
music by saying “we know that butter comes 
from cream, but must we watch the churning 
arm?”) Ives was born in 1874, in Danbury 
Connecticut. His father was a bandmaster, and 
the sound of a band was an early influence 
on Ives. Variations on “America” was written 
in 1891 originally as an organ solo, but the 
orchestral transcription in 1963 by William 
Schuman soon became a staple in the concert 
hall, and the transcription for winds and 
percussion, by William E. Rhoads, is similarly 
prominent in the wind repertoire. The British 
national anthem “God Save the Queen", 
composed by a German and transplanted to 
the American colonies, seemed fair game for 
a set of tongue-in-cheek variations, expressing 
Ives’ penchant for new directions (polytonality 
for example) and his desire to separate himself 
from what he considered to be the outworn 
traditions of European classical music. After a 
rousing introduction and a rather lugubrious 
statement of the theme, Ives has his way 
with the piece, as a hymn, a polonaise, a 
cornet solo and popular dance, among other 
references. The result is rousing showpiece for 
all of the players of the ensemble. (Note by Jeff 
Reynolds) 

Another work originally written for organ and 
finding its way into the wind repertoire is 
Rhosymedre, Prelude on a Welsh Tune, 

by Ralph Vaughan Williams (1873-1958). 
Vaughan Williams composed this work in 1920 
as part of a set of three organ preludes. The 
hymn tune used in this prelude was written by 
a 19th century Welsh composer named J. D. 
Edwards. A moving bass line and an obbligato 
in the treble instruments surrounds the lovely 
line of the original, shared by the brass. 

Poem, for Flute and Band, by the American 
composer Charles T. Griffes, born in Elmira, 
New York in 1884, features Jessica Leung, 
winner of the wind concerto competition. 


Written in 1918, the Poem for Flute and 
Orchestra was premiered by the New York 
Symphony Orchestra under Walter Damrosch 
in 1919, with the solo part played by one of 
the world’s great flutists, George Barrere. 
Griffes used literary references as inspiration 
for much of his music. For example, he based 
his best-known piece, The Pleasure-Dome of 
Kubla Kahn (1912-16), on Samuel Coleridge 
Taylor’s poem, creating a brilliant blend of 
literature and Orientalism. Poem is one of 
Griffes’ rare non-literary compositions, inspired 
instead by Barrere's exquisite playing. Its 
essence, however, is quintessential Griffes: 
impressionistic and full of lush yet fleeting 
musical themes. The ethereal string bass 
opening and the sumptuous flute passage 
that follows set the Poem's tone—glimpses of 
mist-covered landscapes painted with opulent 
intensity. The structure of the work is song¬ 
like, with the opening theme acting as a sort 
of anchoring chorus, alternating with several 
flute “verses” in changing moods of differing 
colors and lights. The solo part is in turn lyrical 
and frenetic, woven with some breath-catching 
dialogues between the flute and various solo 
strings. The ending, stirring about in the sultry, 
low registers of the flute, is like fading twilight. 
(From Hopkins Symphony Notes) 

Gustav Holst was a near contemporary of all 
of the composers featured in the first half 
of this programme, born the same year as 
Charles Ives, 1874. The importance of Holst 
to the rise of the wind ensemble is hard to 
overestimate; the 2 suites for military band, 
composed in 1909 and 1911, paved the way 
for the wind ensemble to be a viable vehicle 
for musical creativity in a way not imagined 
before Holst's time, and both suites remain 
as two of the most performed works in the 
repertoire. Although the Second Suite was 
written in 1909 it did not enter the repertoire 
until 1922, in a performance at the Royal 
Albert Hall, London, by the band of the Royal 
Military School of Music. The Second Suite 
is based entirely on material from folk songs 
and morris dances. The opening march of the 
first movement is entitled “Morris Dance", 
followed by “Swansea Town” featuring the solo 
euphonium, and “Claudy Banks”, a march 
setting in 6/8 meter contrasting with the cut 



common time of the first section. The lyrical 
second movement, entitled “Song Without 
Words", is a setting of the lovers lament “I’ll 
love my love" with solo clarinet as protagonist. 
The Song of the Blacksmith, which follows, 
is based on the folk song “the Blacksmith 
Courted Me” and features the clanging of 
an anvii, in our case a wheel. Fantasy on the 
Dargason, the final movement, weaves together 
2 old songs, Dargason and Greensleaves, 
before a tuba and piccolo duet brings the suite 
to a tidy close. 

Circus Polka (composed for a young elephant) 
was composed by Igor Stravinsky, born two 
years before Holst and Ives, in 1872. The 
work was a commission from a somewhat 
unlikely source: the Ringling Brothers and 
Barnum and Bailey Circus. The plan was for a 
ballet performance, choreographed by George 
Balanchine. The ballet really was for young 
elephants, in the actual event fifty of them, 
accompanied by 50 ballerinas. An orchestral 
version was published in 1944, but we present 
the original circus band instrumentation, 
complete with (faux) Hammond organ, set by 
David Raskin. It is a delightful work, a polka 
only briefly, when a parody of Franz Schubert's 
Marche Militaire No. 1 in D major, D. 733 
makes its appearance. 

With a work by Warren Benson we feature our 
first composer born in the 20th century, in 
1924. Benson was a percussionist, performing 
with the Detroit Symphony Orchestra, before 
becoming a composer and esteemed teacher 


of composition at Ithaca College and then 
the Eastman School of Music. The Solitary 
Dancer, written in 1966, is hypnotic in its 
rhythmic insistence, begun and maintained by 
percussion. Winds enter and comment on the 
persistent rhythmic message, creating a unique 
work of eloquent beauty. 

We end this programme with another suite, 
Bugs, Suite for Wind Ensemble, by the 

contemporary American composer Roger 
Cichy. Cichy was born in 1956 and after 
music education degrees from The Ohio 
State University conducted concert bands 
and marching bands at the elementary, high 
school and college levels, serving as Director 
of Bands at both the University of Rhode 
Island and Iowa State University. He is now a 
free-lance composer, and this present work 
is a brilliant example of his lively imagination 
and musical skill. From the program notes 
included in the published work we read that 
Bugs aims to give “a musical personality” to 
selected bugs, inspired by the collection of 
insects and spiders at the Fields Museum of 
Natural History in Chicago. The result is a set 
of six movements, 5 particular bugs following a 
generally buggy Prelude. Frenetic "Dragonfly”, 
“Praying Mantis”, with its quasi-religious 
feeling, cool and bluesy “Black Widow Spider”, 
graceful “Tiger Swallowtail" and the relentlessly 
aggressive “Army Ants” create a delightful piece 
of music, full of arresting percussion and wind 
timbres, lovely melodies and jazz influenced 
rhythms. 


University of Toronto Symphony Orchestra 

Uri Mayer conductor 
Sam Tam conductor 

Elizabeth Polese soprano 

Weber: Oberon Overture 
Brahms: Variations on a Theme by Haydn 
Mozart: Exsultate, Jubilate, K. 165 
Beethoven: Symphony No. 7 in A major 

Saturday, October 25, 7:30 pm. MacMillan Theatre 
$10 student, $20 senior, $30 adult 
For tickets call: 416.408.0208 
www.music.utoronto.ca 
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JEFFREY REYNOLDS 

Jeffrey Reynolds 
teaches trumpet 
and conducting, as 
well as conducting 
the Wind Ensemble. 
For 5 years he was 
the Coordinator 
of the Performance Division. He holds a 
Ph.D. in the philosophy of music education 
and a M.M. in trumpet performance. Dr. 
Reynolds has performed and recorded as 
a trumpeter with the Calgary Philharmonic, 
Victoria Symphony, Hamilton Philharmonic, 
Hannaford Street Silver Band, the Stratford 
Festival Ensemble and the Orchestra 
of the Royal Winnipeg Ballet, as well as 
many other orchestral, chamber and solo 
performances. Prior to the University of 
Toronto, Dr. Reynolds taught at Malaspina 
College and McMaster University and 
for several years was an instrumental 
specialist with the Scarborough Board 
of Education. He has conducted many 
honour bands, including York and Durham 
Regions and the Toronto District School 
Board, and community ensembles such 
as the Toronto Wind Orchestra, the Oregon 
Concert Winds and the Southampton Wind 
Ensemble. Dr. Reynolds is the author of a 
trumpet pedagogy book in the Dummies 
series, Trumpet for Dummies, has recently 
completed the compilation of trumpet 
repertoire for the Royal Conservatory of 
Music, along with Dr. Gillian Mackay, and 
contributes articles to several journals. He 
frequently conducts workshops in southern 
Ontario schools, and is in demand as an 
adjudicator at music festivals across the 
country. 


A winner of 
the 2014 Wind 
Ensemble Concerto 
Competition, 
JESSICA LEUNG 
is currently in her 
fourth year of the 
Concurrent Teacher 
Education Program of the Faculty of Music 
at the University of Toronto. Supporting 
her throughout her musical career, her 
primary flute teachers have included 
Stephen Tam, Camille Watts, and presently 
Susan Hoeppner. She has participated in 
the Tafelmusik Baroque Summer Institute, 
Anatomy of Sound, Domaine Forget, and 
Orford Academy, having studied with 
Mathieu Dufour, Denis Bluteau, Carolyn 
Christie, Amy Porter, Carol Wincenc, and 
traverso flutist Claire Guimond. She has also 
won and received awards at competitions 
including the Kiwanis Music Festival, North 
York Music Festival, as well as the Ontario 
Music Festival Association Provincial 
Finals. Jessica is also an accomplished 
pianist, having completed her ARCT Royal 
Conservatory of Music piano examination 
under the tutelage of Viktoria Gimelstein. 
Jessica also enjoys working as a chamber 
musician as a member of Les Trois Bois, a 
Toronto-based woodwind trio comprised of 
flute, oboe, and clarinet. Also, as an aspiring 
singer-songwriter, Jessica looks forward to 
sharing her original music in the near future. 
In addition, being passionate about the 
university community, Jessica is also excited 
about her work as this year's Co-President 
of the Faculty of Music Undergraduate 
Association. 
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